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By JENNIFER FARRAR, Associated Press 
5:21 p.m., May 2, 2012 
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NEW YORK — Creatures 

generally evolve predictably into 

something else, due to natural 

selection, or so most of us think. 

But the central conceit of Patricia 

Buckley's lyrical, imaginative 

musing, "Evolution," is that 

mysterious changes can and do 

occur along the way.  

 

Buckley, who also performs the 

80-minute-long, suspenseful one-

woman show, smoothly enacts 

three members of a family coping 

with confusing mental issues that 

have overcome youngest daughter, Minnie. Her difficulty in communicating how she feels and what's 

happening to her is compounded by her overwhelmingly protective Mother.  

 

Minnie believes she's evolving into a sea creature, and the journey of her transformation will 

profoundly change her loved ones.  

 

The reactions of both Mother and Minnie's distant older sister, Pammy, (ironically, a paleontologist 

specializing in underwater fossils), illuminate our naturally cautious response to change with both 

humor and sympathy. Buckley has richly mined the mystical pull of nature to enhance her highly 

theatrical and entertaining play.  

 

Directed by Michele Chivu, the beautifully-realized production opened Wednesday night in an 

intimate space at 59E59 Theaters for a limited run. Buckley's intriguing characters are surrounded by 

evocative projections on a sleek, sophisticated set, both designed by Jim Findlay.  

 

Chivu has staged the multiple characters with finesse, as Buckley seamlessly transitions among the 

personalities with quick minor costume adjustments and major personality changes.  

Buckley's themes include the permeable nature of memories, symbolized by glimpses of moments 

from the family's past, all set to lovely, ethereal music by Marc Mellits. Aided by Thomas Dunn's 

lighting and Will Pickens' sound design, the production initially invokes the serenity of a carefully 

staged natural history museum display. This orderly array is soon disrupted by messy human emotions, 

as logic evaporates and the characters interact with the objects placed along the back wall.  

 

Genuine struggles dealing with incomprehensible changes are leavened with humor, as in the wariness 

of Mother to really trust psychotropic drugs with names like Feelgoodnoll and Euphorexia. When 

Mother, concerned about Minnie's hospitalization, can't cope with driving on the highway, she 



plaintively says "I just can't merge today." And when Pammy, unnerved by her sister's predicament 

and her mother's inability to cope, takes an unaccustomed drink and spots a long-forgotten childhood 

doll half out of a box, she drunkenly warns the doll, "You're never going to get out, Madface, so don't 

even try."  

 

While scientific facts are recited as if overheard in a lecture hall, sometimes by Pammy herself, Minnie 

more simply sums up the reason whales returned from land to the sea by saying, "They heard the 

moon... calling them back." Honestly, it's as good a reason as any.  

---  

The Associated Press 
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This photo publicity photo provided by Russ Rowland, Patricia Buckley performs in "Evolution" in 

New York. Creatures generally evolve predictably into something else, due to natural selection, or so 

most of us think. But the central conceit of Patricia Buckley's lyrical, imaginative musing, "Evolution", 

is that mysterious changes can and do occur along the way. (AP Photo/Russ Rowland)!
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NY Review: 'Evolution' 
Absolute Uncertainty and Interart Theatre at 59E59 Theaters 
By Nicole Villeneuve 

May 6, 2012 
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Evolution: 

The Whale 

Inside 
59E59 Theaters hosts 

Patricia Buckley's 

one-woman show 
By Eric Sundermann      

Wednesday, May 9 2012  
 

Things change. We graduate college. We celebrate birthdays. We lose our jobs. We get 

new jobs. This is the way life happens. Change can be simple or elegant or complicated 

or terrifying—but regardless, it is inevitable. Evolution—a one-woman, somewhat 

fantastical play written and performed by Patricia Buckley at 59E59 Theaters—offers its 

own take on change. Through a story that blends the lives of two sisters, their mother, 

and the unique evolution of whales, the piece delivers a moving, often funny, and 

ultimately heartbreaking tale of how humans endure, evolve, and move on. 

 

  

The plot follows a woman, Minnie, as she deals with an unspecified depression-like 

illness. She spends hours in the shower, attempting to wash away her frustrations, but her 

time bathing results in "accidents" that send her to the hospital. At a loss, her mother calls 

her other daughter, a published author and workaholic paleontologist named Pammy, to 

come home and talk sense into Minnie. Under the direction of Michele Chivu, Buckley 

soars in each role. Her striking depiction of the three main characters strengthens as she 

flows seamlessly from body to body. Pammy exudes confidence, her mother gushes with 

compassion, and Minnie quietly observes the life around her. But it's the complexities of 

each character that reveal the subtext—the idea that we deal with change however we 

need to in order to survive. Even if that means, for Minnie, the possibility that she may be 

turning into a whale... 
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Capital New York 
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The Broadway premiere season is over; now go check 

out Patricia Buckley off-Broadway in 'Evolution' 
!

Patricia Buckley in 'Evolution.' Russ Rowland 

!

!

By Wayne Hoffman 

3:35 pm May. 7, 2012 

!

 
 

Now that the season has ended for 

Broadway premieres, theater-lovers look 

to smaller stages around town to see 

what’s going on far from the Great White 

Way. 

!

The lucky ones will find their way to one 

of the very smallest stages around—the 

50-seat Theater C at 59E59 Theaters—where a one-woman show called Evolution is making a 

very big impression. 

It’s an unusual piece, a blend of character sketches and monologues and performance art, written 

and performed by Patricia Buckley. She opens the show as Minnie, a young woman suffering 

from an unspecified illness, who, after trying dozens of pharmaceutical solutions, is having a 

breakdown. 

 

But Buckley soon changes hats (and glasses, and jackets, and expressions) to become Minnie’s 

doting mother, her soothingly reassuring nurse, and her over-scheduled but self-assured 

paleontologist sister Pammy. As she switches back and forth between roles, Buckley pieces 

together a picture of Minnie’s family history and medical prognosis (albeit a picture that’s far 

from complete), while at the same time telling an intriguing (yet similarly incomplete) story about 

the evolution of the whale. How exactly the two intersect is left intentionally open-ended and 

ambiguous, but it has something to do with adapting, belonging, becoming what we’re meant to 

be. 

 

If it all sounds a trifle artsy, rest assured that the deft Buckley rarely gets too pretentious about 

the whole affair. In fact, most of her performance is a well-observed comedy, as she inhabits her 

characters with precision. She gets in some good lines as Mother (“These are supposed to be the 



golden years. More like copper or lead, or one of the baser metals, certainly.”), but she’s sharpest 

as Pammy, the busy and self-centered scientist who’s finally convinced to pay attention to her 

sister only when she can view her as one of her evolutionary mysteries. Pammy, forever yakking 

into her Bluetooth headset and preparing lectures about her mass-market-oriented scientific 

research (her book about evolution is called Who’s Your Momma), is Buckley’s greatest creation, 

an incredibly specific character who manages to encompass a wide range of emotions and a deep 

well of empathy despite her apparent narcissism; she also gets the most laughs. 

 

Buckley is greatly aided by an impressive production, perhaps the most elaborate one Theater C 

has seen. Jim Findlay’s deceptively simple but versatile set is the perfect backdrop for a series of 

surprising video projections; lighting (Thomas Dunn) and sound design (Will Pickens) help 

further the feeling that Evolution is in a much larger space. And Jeffrey Potter-Watts provides a 

great array of props, from a miniature fridge to a toy car to a Viewmaster, that look like 

background clutter but actually add depth to the script. Director Michele Chivu keeps the pace 

brisk in this 80-minute one-act, giving Buckley seconds—or less—to change characters, but 

slowing down the action for Minnie’s parts, so her more interior, psychologically driven moments 

can blossom in a more thoughtful way. 

 

If you’re wondering if you recently heard about another off-off-Broadway show about whales, 

you’re right: And God Created Great Whales, Rinde Eckert’s fascinating 2000 show about a 

Moby-Dick opera, was revived earlier this year. Aside from the centrality of whales to both 

shows, though, these two productions don’t have much in common, except that both of them offer 

an important reminder to theatergoers now that the spotlight is off Broadway for a few months: 

Sometimes, the most interesting pictures are painted on the smallest canvases. 

Evolution is showing at 59E59 Theaters, 59 E. 59th Street. Tickets are $25. Call (212) 279-4200. 
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Evolution 
By Patricia Buckley; Directed by Michele Chivu 
Off Off Broadway, New Play 
Runs through 5.20.12 
59E59 Theaters, 59 East 59th Street     !"#$#%&'%()**%(#+,-./0 
  

by Weston Clay on 5.3.12!
!"#$#%&'%()**%(#+,-./0%

!

BOTTOM LINE: An intelligent, quirky and deeply moving solo show 
that explores the parallel between mental illness and whale evolution. 

“What kind of a creature leaves her sister stranded?” This question, which 
Paleontologist Pammy poses at the end of a lecture that hangs in the area 
between reality and fantasy, plucks at one of the most interesting themes 
of the one woman show Evolution, written and performed by Patricia 
Buckley. In what ways has human evolution gone too far? What have we, 

as creatures, lost in the process of achieving our dominance in the world? 
Evolution is a smart, quirky and deeply moving play, brilliantly executed 
by Buckley. Though there is only one performer, there are a handful of 
distinct characters, each of whom Buckley infuses with a lifelikeness and 
individuality that most actors fail to achieve with a single character. In 

fact, Buckley frequently forays into even tougher challenges, 
impersonating one character as another or trying on signature costume 
pieces of a character she currently is not, which she achieves in a 
shockingly unconfusing way. 
 

The story revolves around the character Minnie, a woman who, as her worried mother says, is “not good.” In 
other words, Minnie is depressed and has had a long history of hospitalization and medication for her problems. 
As the show progresses, though, a parallel is implied between Minnie’s unhealthy behaviors, which include 
taking endless showers and trying to jump into a fish tank, and her academic sister Pammy’s field of study — 
whales and, specifically, the theory that they evolved from land mammals. Since all life started in the water, the 

whale is a creature that “decided” (through evolution) to return to the sea. As Pammy’s studies are revealed, 
Minnie’s illness takes on a complexity that begs the question: Is she really “ill,” or is she just poorly adapted to 
the norms of society? Is her attraction to water a warning sign of suicide, or an uncontrollable desire to be her 
true self? Ultimately, Evolution puts human specimens under the microscope and asks us to reassess what is 
“normal” behavior and why we’re so afraid of everything outside of that. 

 
Brainy as it is, Buckley, like a good science show host, presents her big ideas in a way that is easy to understand, 
unpretentious and entertaining. She’s also very funny and even the show’s most poignant, poetic and tragic 
moment has a strong undercurrent of humor. 

 

Evolution is one of the most original, inventive and thought-provoking plays I’ve seen in a while. Elements that 

I’ve seen fail in other shows — from the intellectual script to the projections that, at one time or another, land on 
every flat surface on the set — work here, with a seamlessness that is rare and wonderful. If you like theatre that 
makes you laugh, cry and think, then Evolution couldn’t come more highly recommended. 



 

(Evolution plays at 59E59 Theaters, 59 East 59th Street, through May 20, 2012. Performances are Tuesdays 
through Thursdays at 7:30PM, Fridays at 8:30PM, Saturdays at 2:30PM and 8:30PM, and Sundays at 3:30PM. 
Tickets are $25 ($17.50 for 59E59 members) and are available at ticketcentral.com or by calling 212.279.4200. 
For more show information visit evolutiontheshow.com.) 



"Evolution"- a One-actor Tour de Force 
Posted by Tony Curulla, Contributing Writer  
January 08, 2009 11:55PM 
 
Written and performed by Patricia Buckley, "Evolution" is a taut, creative, multi-
character, one-woman show that will make you laugh as well as jolt your serious 
sensibilities. 

Not unlike British comedian Tracy Ulmann's multi-character portraits, Buckley is spot on 
in her portrayals of two dissimilar sisters (Minnie and Pammy) and their mother. 

Aside from its searing, comedic dialogue, the play makes great use of music, dance, 
and pantomime. Its opening sequence, void of word, is a nicely choreographed piece of 
pantomime, set to a contemporary jazz recording, in which we are brought into the 
disturbed world of Minnie who suffers from some mysterious psychological illness 

Mother is a finely-drawn caricature of a well-meaning mother who has to look on the 
bright side of situations in order to survive them. She has the funniest lines in the show 
as she enumerates the many prescriptions that Minnie has had for her illness, as well 
as declarations like, "Gee, these are supposed to be my Golden Years--but they're 
more like copper, or iron, or...". 

Pammy, the somewhat estranged sister and paleontologist of some note, is forced back 
home by familial guilt to somehow get a handle on her sister's condition, as well as her 
mother's ineffectual handling of the situation. 

As if this dysfunctional brew wasn't heady enough stuff, this melange of comedy, 
tragedy, music and movement is framed around the ambiguity of the evolution of whales 
reversing directions at a particular time when they returned to the sea, instead of 
following a more evo-logical path like other mammals did. 

At first, the whale/evolution metaphor seems whacky on the surface, but as the 
characters' experiences emerge, it's quite appropriate, especially given the professional 
expertise of one of the sisters. It also seems to fit with how the past experiences are 
explored by the characters, whereby the past emerges through memories that are 
kindled by seemingly unimportant objects like an old doll or a hat. 

Buckley's finely-drawn characters are interesting because we feel we know them, and 
that is the crux as to why this play works so well on several levels. 

"Evolution", with its specific, precise direction by Leslie Noble, wonderful, inventive 
music by modern composer Marc Mellits, and evocative scenic design by Kristi McKay 
and Katrin Naumann with lighting design by John Czajkowski is a very different, 
delightful evening of theater that challenges as much as entertains.



 

 
Wednesday, January 14, 2009 
JOAN E. VADEBONCOEUR 
ENTERTAINMENT COLUMNIST 
 
Another chance to see a complex 'Evolution' 

A tour of "Evolution" may be on its way to a theater near you. That is great 
news for those who couldn't make one of the four performances last 
weekend at the Redhouse or an earlier, short run at Le Moyne College. 
Patricia Buckley has concocted one of the finest, most fascinating pieces of 
theater in years and is giving it a tour de force performance. 

Buckley has written a tale of three women, a mother and two daughters, 
and tosses in a briskly efficient nurse as a bonus. Mom's mission in life is to 
protect her children, but she's helpless about how to do it. 

Daughter Pammy is a biologist with a best-selling book to her credit, so she 
has offers to attend seminars abroad and lecture students at home. But her 
personal life is a shambles. Buckley crosscuts their stories with the 
evolution of whales, positing the other daughter, Minnie, as a human 
equivalent of a whale. Despite the somber ending, the work is rife with 
hilarious humor. 

As the mother, Buckley is hilarious. As Pammy, she is the professional who 
can be rattled. As Minnie, she is an increasingly tragic figure. All are 
delineated succinctly and with great compassion. 

Strong support comes from director Leslie Noble, who is totally in sync with 
Buckley, and from the evocative music by Marc Mellits. 
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